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MeTtoanueckue peKOMEHIaluy BKIIIOYAIOT B CEO0sI:
® METOJUYECKHE PEKOMEH AU 110 BHIMOIHEHUIO KOHTPOJIBHBIX padoT;
® METOAMYECKHE pEKOMEHJAIUU TO0 CAMOCTOSTEIbHOMY H3YyYEHHIO Y4eOHOTro
MaTepuana.

MeToauueckue PE€KOMEHIAIHUH 110 BBINMOJIHECHHUIO KOHTPOJIbHBIX paﬁoT

WHCTpyKIIKs IO TPOBEICHUIO paOOTHI:

1. KonTpomabHas paboTa (JJEKCHKO-TpaMMaTHUYECKHUM TECT) BBITIOJHAETCS MUCbMEHHO
Ha Pa3BEPHYTOM TETPAJTHOM JIUCTE.

2. B Havasne 3aHATUS 00ydarommMcsi cOOOLIAtOTCs MOPSI0K BBIIOJHEHUS 3a/1aHUH,
CTPYKTypa OTBETa U KPUTEPUU OLIEHKU KOHTPOJIBHON pabOTHI.

3. Ilpu BBINOJHEHUH KOHTPOJIBHOMN pabOThl HE AOMYCKAETCS MOJIb30BATHCS YUEOHOM
JUTEPATypOr U KOHCIIEKTAMM.

4. Ha BblnosiHEHHE KOHTPOJIbHOM pabOThl OTBOJUTCS JIBA aKaIEMUYECKHX Yaca.

Jlis  BBIOJNIHEHUST  KOHTPOJbHOM  paboTel  Nel  (pyOexHBII  KOHTPOIB)
oOy4JaroremMycst HEO0OX0IMMO 3HaHWE CIISAYIONIEro MaTepuraa;

1. Curyarun ~ ynoTpeOJeHHss  MPOCTOrO0  HACTOAIIETO  BPEMEHH B
YTBEPAUTENbHOM, BOIPOCUTENBHON U OTPULIATENBHON (opMe.
2. Cutyauuu  ynoTpeOJieHHsT  MPOCTOrO  MIPOMIEIUIET0  BPEMEHH B

YTBEPAUTEILHON, BOMPOCUTEIHLHON U OTPUIIATEIILHON (hopMme.

Jns  BBINOJIHEHUST  KOHTPOJIbBHOM — paboThl  Ne2  (pyOeHbIH  KOHTPOJIb)
oOyJarorieMycst HeOOX0IMMO 3HAHHUE CIEAYIOIIETO MaTepraa:

1. 3HayeHue U CUTyalluu ynoTtpeOsaeHus ClaeayIolrX CJIOB: some, any, a lot of,
much, many.
2. CrereHn cpaBHECHHUS MTPUIIAraTeIbHBIX.

JInst  BBITIOJIHEHUS ~ KOHTPOJbHOM  paboTel  Ne3  (pyOexHBI  KOHTPOJIb)
oOyuarolemMycst Heo0X0IMMO 3HaHHE CIEAYIOUIEr0 MaTepuana:

1. Curyamum ynotpeOJieHHusT HACTOSIIIEr0  MPOJOJDKEHHOTO  BpPEMEHU B
YTBEPAUTEILHOMN, BOMPOCUTEIHHOM U OTPULIATETILHOM (hopMe.

2. lIlepeBog u curyanuu YHOoTpeOJeHHs KOHCTPYKIMM be going to B
YTBEPAUTEILHOM, BOMPOCUTEIHHOM U OTPULIATETHLHOM (opMme.

Jlis  BBIOJIHEHUST  KOHTPOJbHOW  paboTel  Ned  (pyOexHBII  KOHTPOIIB)
oOy4JaroremMycsi HE00X0IMMO 3HaHWE CIIEAYIONIETO MaTepraa;

Cutyauuu ynotpedaeHus: HaCTOSIIET0 COBEPUIEHHOIO BPEMEHU B YTBEPAUTENIBHOM,
BOIIPOCUTENILHOM U OTpULIATENIbHOMN popMme.

MeToanyeckue yKazaHusi AJ1s1 00y4arOIMXCH 10 OCBOEHUI0 TUCIUIIIMHBI
JIekcuka si3bIka
3a oIHBIN Kypc 00ydeHus: 00ydaronuiicst 00si3aH mpruoOpecTH CIOBapHbBIN 3arac B
(1200 — 1400 nexcruyecKux €AUHUI) U TPaMMaTUYECKUIT MUHUMYM.



B 5TOT MUHMMYM HE BKJIIOYAETCS:

— 350 cJI0B ¥ BBIPaKEHUM CIOBAPS CPEIHEH IIKOJIBI;

— MEXIYHapOJHbIE CIIOBAa, BCTPEUAIONIUECS KaK B aHIJIMMCKOM, TaK U B PYCCKOM
A3bIKe, OJTU3KKHE B O0OMX SI3bIKAX MO CBOEMY 3HAUEHMIO, HO OTIUYAIOIINECS MO 3BYYaHUIO
U yaapenuto, HanpuMmep: academy (n); basis (n); contact (n); dynamo (n); machine (n), (v);
metal (n), (v); pilot (n), (v); session (n)

He BkIrOuaroTcst Takyke MEXKIyHapOJIHBIE CJIOBA, B KOTOPHIX MCIOJIB3YIOTCS HHBIC,
YeM B PYCCKOM SI3bIKE, CJIOBOOOpA30BaTENbHBIE CPECTBA, HallpUMep: agronomist (n) —
arpoHoM wiu dynamism (n) — JAMHAMUYHOCTB; aHTJIMMCKUE CJIOBA, 3HAYCHUS KOTOPHIX
IIIpPE, YeM B PYCCKOM SI3bIKE, HApUMep: territory (n) — Kpaii, 3emiist, 00J1acTh HaAyKH (a He
TOJIbKO TEPPUTOPHS).

Jlnist pacmmpenust 3amaca ciioB HEOOXOJAMMO OBIIAJETh MPAKTUIECCKUM MUHUMYMOM
CIIOBOOOPA30BATEIBHBIX CPEACTB AHTJIIMICKOTO S3bIKA M HAa WX OCHOBE YCTaHABIIMBATH
3HaYeHHUE TPON3BOAHOTO CIIOBA; YCBOUTH SBIICHNE KOHBEPCHH M HAYYUTHCS OMPEACIATH, K
KaKOW 4aCTH PeYM OTHOCATCS CJIOBA, OJIMHAKOBBIE TIO0 HAMMCAHUIO. Ba)XHO MOMHUTBH, YTO
YacTH peYM MOTYT pas3jinyaThCs KaK CMEIICHHEeM YyIapeHwus: increase [in'kriis] (v) —
YBEJIUYHTH, increase [ inkri:s] (n) — yBenuueHue, Tak U 3aMEHOU 3BYKOB: use [ju.z] (V) —
UCIIOJIb30BaTh; use [ju.s] (n) — momnw3a; long — nnmuuHBN; length — anuua; hot —
ropsiumnii; heat — temno, xapa.

VBenuueHue  JIEKCHMYECKOTOo  3araca IojJpa3yMeBaeT 3HAHUE  AHTJIMHCKUX
bpa3eonornuecKkux U UANOMAaTHUYECKIMX 000POTOB, YCBOCHHE Hanbosee yoTpeOUTEIbHbBIX
CHHOHMMOB, aHTOHMMOB M OMOHHMMOB AQHTJUHCKOTO si3bika. CleyeT TakKe 3arlOMHHTH
YCIIOBHBIE COKPAILIEHUS CIIOB.

I'pammaTuka A3bIKa

Mopddouorus

Hms cywecmseumenvrnoe. ApTUKIIH (OTIpeIeTICHHBIA U HEOTIPEACICHHBIN ) KaKITPU3HAK
CYILIECTBUTENILHOTO; MTPEAJIOTH — BBIPA3UTEINH €ro najaexkHbix GopM. OKOHUaHUE
-§ — TI0Ka3aTeJdb MHO>KECTBEHHOT'O YMCJIa UMEH CYIIeCTBUTENbHBIX. OKOHYaHUS 'S, s' U
W3MEHEHHUE TOpsIIKa CJIOB KaK CPEACTBA BBIpaKCHHS MpuUTsHkaTenbHoro mazaexka (The
Possessive Case).

OO6pa3oBaHue MHOKECTBEHHOTO YKCJIa UMEH CYIIECCTBUTEIBHBIX MyTEeM M3MECHECHMUSI
KOpPHEBOHM TJacHOW (man — men, woman — women, U T.I1.) WU IyTeM NpuOaBICHUS
okoHuaHus -en (ox — oxen, child — children). CoBnanenue popm enuHCTBEHHOTO H
MHOKECTBEHHOTO YHCJIa B UMEHaX CYIIECTBUTEIbHBIX, 0003HAYAIONIUX HAITMOHAIILHOCTh U
uMeronMx okoHuaHue -ese, -ss (Chinese, Japanese, Portuguese, Swiss). CoxpaHeHue
IpeBHUX (OPM MHOKECTBEHHOTO YHCIA CYIICCTBUTEIBHBIX, 3aMMCTBOBAaHHBIX W3
IPEYECKOr0 M JIATHHCKOTO S3BIKOB. CyIIECTBUTEIBHOEC B (DYHKIIMU OMNpPEACICHUS W €TO
IIEPEBOJT HA PYCCKHM SI3BIK.

Hmsa npunacamenvnoe u Hapeuue. CTENEHUW CpaBHEHUS. YCWICHHE CpPaBHEHMS.
[TepeBoa CpaBHUTENBHBIX NPEITIOKCHUN, COACPKANTUX KOHCTPYKIMH THIIA the more ... the
less...

Hmena yucnrumenvhuoie. KonuecTBeHHBIE U TIOPSIKOBLIE. UTeHuUe naT.

Mecmoumenue. JIuunpie MecTouMeHHUsI B (hOpMax MMEHUTEIBHOTO U OOBEKTHOTO
najexeil; 1e (GopMbl MPUTSKATEITHHBIX MECTOMMEHUH; BO3BPATHBIC U YCUJIUTEIIbHbBIE



MECTOMMEHHUS; MECTOMMEHHS  BOMNPOCHUTENbHBIC, YyKa3aTeJdbHble, OTHOCUTEIIbHBIC.
Heomnpenenennsle MecTOMMEHUS Some, any, OTPULATEIIbBHOE MECTOMMEHHE 70 U UX
IPOU3BO/IHBIE.

I'naeon. Yactuna fo — mokazatenp nHpuHUTHBA. OOpa3oBaHUE MOBEIUTEIHLHOTO
HAKJIOHEHUS U €ro OTpuLaTeNbHON (opMbl. BrlpakeHune mnpukazaHus U MPOCHOBI C
MOMOINBI0 Tyarona fo let. V3bSBUTENbHOEC HAKIOHEHHE TJIarojia M 00Opa3oBaHUE
BumoBpeMeHHbIX rpynn  Indefinite, Continuous, Perfect. JlelicTBuTenbHbIE U
cTpanaTenbHbli 3amoru (Active u Passive Voices). Oco6eHHOCTH nepeBo/ia CTPa1aTeIbHbIX
KOHCTPYKLUN Ha PyCCKUH S3bIK. MOJaIbHbIE I1aroJibl U UX 3KBUBAJIEHTHI.] 1aronsl fo be u
to have, ynoTpeOsoIuecs B CaMOCTOSITEIbHOM, MOAAILHOM (3KBUBAJIEHTHO MOJIaJIbHBIM
riarojaM, BBIPQXAOIIMM  BO3MOXKHOCTb,  BEPOSTHOCTh, JIOJDKEHCTBOBAHHE) W
BCIIOMOTaTeNbHOM 3HaueHUs1X. OCHOBHBIE CBEJICHUS O COClIaraTeJIbHOM HAaKJIOHCHUH.

Henuunsie dopwmbl rnarona: mHuautuB (Infinitive) u ero QyHkuu; repyHamii
(Gerund) u ero dynkuuu; npudactus (Participle I u Participle 1) B pynkuusx onpeaenenus
u obcrositenbcTBa. CioxkHbie GOpMbl MHOUHUTHUBA U IPUIACTHS.

Cmpoesvie cnosa. MecTouMeHusi, Hapeuus, NPEIJIOrH, COIO3bl, APTUKIIH.
MHOro3Ha4YHOCTh CTPOEBBIX CIOB: it, that (those), one, only, very, after, before, because,
because of, as, till, until, due, provided, both, either, neither, whether.

Cunrakcuc

IIpoctoe  pacnpoctpaneHHoe — mnpeanmoxenue.  [IpsMold  TOpSAIOK  CIIOB
MOBECTBOBATENILHOTO M MOOYIUTENBHOTO TPEIIOKEHHH B  YTBEPAUTENHHOW U
oTpuniaTeabHo ¢Gopmax. OOpaTHBI TOPAIOK CIOB BOMPOCUTEIHLHOTO MPEIJIOKECHHUS.
OO0opoT there + to be B Tpex BpeMeHax. BrijeneHrne OTAENbHBIX YWICHOB MPEIJIOKEHUS C
MOMOIIIBIO YCUITUTEIBHOTO 000poTa it is (was)... that (who).

CH0)KHOCOUMHEHHOE M CJIOKHOIMOAYMHEHHOE IMpenyoxkeHus. Coro3Hoe M 0Oeccoro3HOe
MOJYMHEHUE OMNPEACIUTENbHBIX U JOMOJHUTEIbHBIX MPUAATOYHBIX MPEII0KEHUH.
[lepeBoa Ha PYyCCKHM SA3BIK JIOMOJHUTEIBHBIX MPEIJIOKEHUM MPU COTJIACOBAHUU BPEMEH
TJIABHOTO M TPHUIATOYHOTO TMpemnokeHuid. [lpuaaTtodnplie MNpeasiokeHUss BPEMEHH U
yCIIOBUSI, OCOOCHHOCTH HX TMepeBoja Ha pycckuil si3pIk. OOOpOTHI, paBHO3HAYHBIC
MPUIATOYHBIM TPEITIOKCHUSIM. He3aBUCUMBIN (CaMOCTOSATEIbHBIN) MPUYACTHBIM 000POT.
NuduanTHB B QYHKIHM OTIPEICTICHUS U TIEPEBOJT €T0 HA PYCCKUH SI3BIK OMPEISTUTEIIEHBIM
NpUIATOUYHBIM TpejuiokeHreM. OObekTHbIM HHOUHUTUBHBIA 000poT (the Objective
Infinitive Construction / Complex Object); cyObekTHbIN WHPUHUTHBHBIN 000pOoT (the
Subjective Infinitive Construction/Complex Subject).

IIpousHomIeHUe ¥ YTEeHHE

Yyanmuiicsa JOJDKEH 3HATh IIPABWIIA YTEHUS U yAAPEHUS B CIIOBE, UX CBSI3b C CHCTEMOMN
CJIOBOOOPA30BaHUS U TPAMMATHUYECKUM CTPOEM aHTJIMICKOTO SI3bIKa.

J1ist pa3BUTHSI HABBIKOB IIPABUIIBHOTO MTPOU3HOIIEHUS HEOOXOAUMO XOPOIIO YCBOUTD
MpaBwJia TIPOU3HOIICHUSI M YTEHUS, U3JI0KEeHHBIE B “J[a00opaTOpHBIX paboTax MO TEXHUKE
yTeHus”, “MeToIMYECKUX YKa3aHUsIX M0 padoTe C TeCTaMu M BO MHOTMX Y4eOHHKaX.

Onnako 118 TOTO 4YTOOBI OBJIAJIETh NMUCHMEHHOW (PopMOM s3bIKa, HEOOXOIUMO
MOHATH, YTO TPABWJIA MUChbMA M YTCHHUS B AHTJIMHCKOM SI3bIKE HEPA3pBIBHO CBSI3aHBI C
rpaMMaTHYECKHUM CTPOEM U B 3HAYUTEIHLHOU CTENECHHU OMPEIEIISIOTCS HM.



Bce cnoBa moapaszaensitorcsi Ha ciy»KeOHble (CTpoeBble) M 3HameHarelbHble. K
CTPOEBBIM OTHOCSITCSI APTHUKJIM, MPEIJIOTH, COIO3bI, BCIOMOTaTelIbHbIE W MOJAJIbHBIC
IJ1aroJibl, rIarojibl-CBA3KH, JTUYHbIE, IPUTKATEIbHBIC, HEONPEIeIEHHbIE HOTHOCUTEIbHbBIE
MECTOMMEHUS, npeauHPUHUTHUBHAA yacTuia to. K 3HamMeHaTenbHBIM — HMMEHa
CYILIECTBUTEINIbHbIE, TJarojbl, WMEHa NpuiaraTeibHble, Hapeuus. CTpoeBble CIOBa
YUTAIOTCA CIIMTHO CO 3HAMEHATEJIbHBIMU U HE HECYT Ha cebe yAapeHus. 3HaMeHaTeIbHbIe
CJIOBA BBIPAKAIOT CMBICIT BHICKA3bIBAHUS U TTIOATOMY MTPOU3HOCATCS C OOJIbIIEH CUITOMN.

CtpoeBbie M 3HAMEHATEIBHBIE CIIOBA 00Pa3yIOT CMBICIOBBIE TPYIIIBI, BBIEISEMBIC
Opy TPOM3HOILIEHUU TMay30M: MOJIeKallee W ONpENeNICHUs; CKazyeMoe C MpsMbIM
(KOCBEHHBIM) JIOMOJTHEHUEM; OOCTOSITEILCTBO CO CBOMMU ompeaesieHussMu. [IpugaTounsie
MPEIOKEHUS TAK)KE BBIJICIISIOTCS May30M.

MeToauyecKkue peKOMeHIaUM 10
CaMOCTOSITEJILHOMY U3YYE€HHUI0 Y4eOHOIr0 MaTepuaJjia

[lenpt0 BBIMOMHEHUS WHAWBUIYAIbHOW pabOTHI SBISETCS CaMOCTOSITEIHHOE
M3y4YeHHE OOYYarOUMMUCS JUCIUILIMHBI ¢ TTOMOIIBI0 YYEOHOM M HAy4YHOH JIMTEPATYpHI,
YMEHHE UX aHAJIM3UPOBATh, & 3aT€M y4aCTBOBATh B JUCKYCCHU 110 TOM UIIK MHOM Mpobieme.

Tembl 1J151 CAMOCTOSITEJILHOTO U3yY€eHUSI:
1. HUctopus pa3ButTus qu3aiiHa.
2. DBousronus mpouecca U TEXHOJIOTUM Th3aiiHa.
3. PazButue nuzaiina B Poccun.
4. Tlpouecc nu3zaiina.
5. I'paduueckuit nu3aiiH.
6. Be0O-au3aifH u NpUHT-TU3alH
7. Apr-auzaiin
8. Jlu3ailH apXUTEKTypPHOU CpEJIbI.
9. Xaii-Tek B Au3aiiHe.
10. ITon-nu3aiiH-KyabTypa 1151 MOJOIEKH.
11. ITom-apr.
12. Fashion-6usHec.
13. /In3aiiH 1 MapKETHUHT.

Kpowme 3toro, camocTosiTennbHas pabota 00y4aronierocs BKIOYaeT B ceOs:

— MOJTOTOBKY YCTHOTO COOOIIEHHS;

— TIOATOTOBKY K CJIOBapHOMY NUKTAHTY (3ayYMBaHUE JEKCHUUECKHUX €IUHUI] U PEUEBBIX
hopmyn);

— TOATrOTOBKY K POJIEBOM UIPE;

— TecTUpoBaHHE B ceTH MIHTEepHET;

— paboTy HaJl TPOECKTOM.

TeMbl IPOEKTOB:

1. buorpadus u kapbepa U3BECTHOMN JTUYHOCTH.

2. T'opoa, B KOTOpOM 51 ObI XOTET KUTb.

3. KaHuKyJbl MOEW MEUTHI.



4. Mos 6ynymas mpodeccusi.
[TomynsipHbIE MECTA OTJIbIXA U UX JOCTONPUMEYATEIIHHOCTH.
6. 3mopoBas u BpelHas e/a.

WD

— Hanucanue nucbMeHHBIX paboOT (COYMHEHUS, TUChMA, ICCE).

TeMbl NHCBMEHHBIX PadoT:
1. Mos Ouorpadus.

BreyaTienus o mpoBeIeHHOM OTITYCKE.
[Ipenmy1iiecTBa 1 HEIOCTATKH HA3€MHOT'O M BO3YIIIHOTO TPAHCIIOPTA.

2. buorpadus U3BeCTHOU JTUUYHOCTH.

3. ®act ¢yn u 3m0poBas €/1a B HAIIEH KU3HU.
4. Moii ropo.

5. Mot gpyr.

6.

7.

Yka3anus mo padore ¢ TEeKCTOM

[lepeBoa TekcTa, BBIIKUCKA CIOB M OTOOp HEOOXOAMMOIrO MO KOHTEKCTY 3HAUCHHS
CJIOBA, YTEHUE TEKCTa C OXBATOM COJEPKAaHMs MPOUYUTAHHOTO SBIIAIOTCS 00s3aTeIbHBIMU
MPOLEAYPAaMH, IPU BBINOJHEHUM KOTOPBIX CIEAYET MPUIECPKUBATHCA CIEAYIOIINX
PEKOMEH TAIUN:

— BrInmceiBaliTe ¥ 3aIIOMUHANTE B TIEPBYIO OUEPEL CTPOEBBIE CIIOBA.

— Jna sddextuBHONM pabOTHI CO CIOBAPEM BBIYYHTE AHTIMNCKUNA andaBUT U
03HAKOMbBTECH C MIOCTPOCHUEM JIAaHHOT'O CJIOBApPS U C MPUHATON B HEM CUCTEMOM yCJIOBHBIX
0003HaYEHUH.

— Ilepen Tem Kak BBIHUCATH CIIOBO U UCKATh €T0 3HAYEHHUE B CIOBApPE, YCTAHOBUTE,
KaKOW 4acThIO pE€UM OHO SIBJISIETCS, KaKyl0 (PYHKIUIO B MPEJIOKEHUN BBITOIHSET.

— DBeinuceiBasg ClI0BO, HaXOAMTE €ro HUCXOAHYI (cioBapHyto) (opmy: ams
CYILLECTBUTENIbHBIX — (OpMY OO0IIEro majiexa eIMHCTBEHHOT0 YKCa; 1JIs IPUIaraTesbHbIX
U Hapeuui — (GopMy MOJOKHUTENIbHOM CTENEHH; 7Sl TJIarojI0B — HEOoNpeesIeHHY0 (opMy.

— IlomHuTEe O MHOrO3HayHOCTH cJioB. Mcxons u3 oOuiero conuep)kaHus TEKCTa,
noioupaiTe B CIOBape COOTBETCTBYIOIIME MO 3HAUEHUIO CIIOBA.

— C wnenpto 0TOOpa HEOOXOAMMBIX [IJII 3allOMHUHAHMS CJIOB, HAauWOOJIEE YacTO
BCTPCUAIONIMXCS B HAy4YHOM U TEPUOIAUYECKON JuTepaType, Kadeapoil BhIMyllleHa
“Metonuueckasl pa3pabOTKa CIOBAPHOTO MHUHUMyMa IO aHIJIMICKOMY  SI3BIKY .
[Tonb3yitTecsh ero mpu paboTe HaJ TEKCTAMH U YIIPAKHEHUSIMU Y4€OHUKOB, Ha/l MAaTEPUATIOM
JOTIOJTHUTENBHOTO YTEHHSI M KOHTPOJBHBIX 3adaHuil. CioBa, HE BKIIOYEHHBIE B
00s3aTeNbHBIA MUHUMYM, CJIEIyET UCKAaTh B OOILEM aHIJIO-PYCCKOM CIIOBape.

TekcThlI ISl AyIUTOPHOM PadOThI:

Describing a picture
Read the description of the picture:
At the Door of the School
This is a picture of a country school.



In the foreground we see a peasant boy. He is standing at the door of the classroom.
The boy is very poor. He is dressed in ragged clothes. He is leaning on a stick. Evidently
he is tired. The boy has two bags: one on his back and the other on his side.

The boy cannot study at school because he is poor. He must work to help his family.
But he wants to learn very much, that's why he has come to school. He is looking at the
pupils. He would like to sit at the desk, too!

In the background we see part of the classroom. We see part of the blackboard on the
left and some desks on the right. The pupils are writing something. One pupil is
looking at the boy. Perhaps he is his friend.

On the wall we can see a map and some pictures. There is a kerosene lamp hanging
from the ceiling. The picture shows the hard life of peasants in old times.

Exercises:

I. Look at the picture by Bogdanov-Belski "At the Door of the School" and answer
the following questions.

. Is it a picture of a country school or a city school? How do you know?
. What can we see in the foreground?

. How is the boy dressed?

. Why can't the boy study at school?

. What makes you think that the boy wants to learn at school?

. What can we see in the background? Can we see the whole of the classroom?
. What can we see on the left?

. What can we see on the right?

. Can we see the teacher? What is he doing?

10. Can we see the pupils? What are they doing?

11. What can we see on the walls of the classroom?

12. What does the picture show?

13. Do you like the picture? Why?

O 0031 N Dn K W —

II. Describe the picture or learn the text by heart.
ARTS

Painting, sculpture and wood carving are three of what we call the arts. There are
many more, and nobody knows which of the arts is the oldest.

We know that cave-man drew pictures on the walls of their caves. They carved the
handles of their bone knives into figures of animals. We know that the Egyptians and
Babylonians planned and built beautiful buildings several thousands years ago. They
decorated their pottery and wove beautiful cloth.

What people find around them in the places they live has a great deal to do with how
they try to bring beauty into their homes and lives. The people of the North carve beautiful
figures out of the ivory of walrus tusks. But they do not plan big and beautiful buildings.
With nothing but snow, drift-wood and skins to use they cannot built such buildings. In the



same way the Indians of the American South-West make lovely silver jewelry set with
turquoise, because they are available in their places.

All works of art are alike in one way. They all have some kind of design. A ballet has
a design as truly as a picture has, a symphony is designed as carefully as a beautiful building.

In his work an artist often expresses some deep feeling. It may be joy, sorrow or
fear. It may be a feeling of calm or of excitement. It may be love of country or of nature. A
work of art should give the person who sees or hears it the same feeling. In this way the arts
are a kind of language — a language often easier for some people to understand than spoken
words.

PAINTERS AND PAINTINGS

We know much more about early painting than about early painters. No one knows
the names of the cave-men who painted pictures in caves. We do not know of any famous
painters in Egypt or Crete. The names of a few Greek painters have come down to us, but
we know very little about their work. We know of no famous Roman painters. But the story
changed when the Renaissance began.

A revival of art began in Italy and spread to other countries. During the Renaissance
there were more great artists than the world had ever had before. The painters of the
Renaissance tried to make things look real. Some were noted for beautiful line, some for
form and some for perspective. The painters of Venice became noted for their vivid colours.

Great painting did not end with the Renaissance. There have been many great painters
since. Some of these artists painted in fresco and tempera. Some used water- colours or oils.
A water-colour picture must be painted very quickly so that the paint will not dry before the
picture is finished. Water-colour is one of the most difficult kinds of paint to handle. If a
water-colour picture still looks wet after it is dry, then it is good.

Oil paint gets its name because the colours are mixed with oil. Oil paint dries
slowly. Many of the old masters put varnish on their finished oil paintings. The pictures
are as beautiful today as they were long ago.

Painters have worked out many ways of painting. Some painting is done with free
brush strokes. When you look at the picture you can see where the brush stroke started and
where it ended. Some artists paint by putting the colour on the canvas in tiny dots. Others
make little wiggly lines.

Some paintings are realistic. Others are painted like designs. They are abstract
paintings. Some show much imagination. Others are more like photographs. But they all
have a message to those who see them.

BEGINNING OF ART IN BUILDING

Architecture is defined as that shaping art, of which the function is to express and
arouse emotion by combinations of ordered and decorated form. Architecture as an art first
appears in Egypt. Its two divisions here may be roughly described as the pyramid age and
the age of the temples. The pyramids are among the oldest monuments in the world, and



date from about 3000 BC. They consist of vast conical masses of masonry, raised over a
small tomb containing the sarcophagus of the pharaoh or monarch. The height of the
oldest pyramid in Khufu was 480 feet 9 inches, and its base was 764 feet square, covering
13 acres.

Egyptian temples were at first tremendously massive, with great square pillars; soon
graceful round pillars succeeded these, and grace became the keynote of the whole. Egypt
built with stone; Babylon, having no stone, built with sun-dried bricks. Today, the
tremendous architectural marvels of Babylon are huge formless mounds of sand on the plain.
Such Babylonian marvels of antiquity as the eight-terrace tower of Bel, and the famous
hanging gardens of Semiramis, remain as dim as legends today.

Classic Greek art developed three forms or orders of architecture — the Doric, the Ionic
and the Corinthian. The Doric, the simplest of all, had a simple fluted column, with asquare
capital above; its effect was massive simplicity. The Ionic had a slenderer column, with
curved volutes in the capital, conventionalized from Egyptian lily-petals. The Corinthian,
the most elaborate of the three, had a conventionalized acanthus-leaf pattern at the top.

The typical Greek temple is a parallelogram, with columns at both ends or all around;
the earliest form had columns only in front. The temple itself was always a small enclosure
within the vast portico. Among the most impressive remains throughout the rest of Greece
are the temple of Parthenon at Athens, and the temple of Poseidon, or Neptune, which is the
most perfect and best preserved of all the relics of classic antiquity.

Answer the questions:

1. What is architecture?

2. Where did architecture as art first appear?

3. What was the greatest pyramid in Egypt?

4. What did Egyptian temples look like?

5. Why weren't Babylonian marvels of antiquity preserved?
6. What were three forms of classic Greek architecture?

7. What was a typical Greek temple?

Notes:

masonry — KaMeHHas WJIM KUPIUYHas KJIa/IKa;

keynote — OCHOBHOM TIPUHITUTI, HJIES;

tower of Bel — BaBunonckas Oamss;

volute — cniupanse, 3aBUTOK; conventionalized — n300pakeHHBIN yCIOBHO;
lily-petals — nenecTku nunuu

GREEK ARCHITECTURE

The classical Greek temple is regarded as the most typical, as well as the most
beautiful. It consisted of an entrance porch with columns, a main chamber containing a
statue, and a room to the back surrounded by a colonnade.

The early Greeks did not care for luxurious palaces. They preferred to build temples
to protect the statues of their gods and athletic heroes. These buildings were comparatively



crude and box-like, having one or two rooms with a porch in front. A few columns stood on
the porch or sometimes went all round the temple. Brick and wood were used in
construction, and the roofs were thatched. But already the pure geometric forms so dear to
the Greeks could be discerned: square or rectangular in the floor plan, walls, doorway and
ceiling; circular columns; right angles at the meeting of columns and horizontal beams, and
eventually a triangle between roof and doorway. All the basic elements of the Doric style
were present in the synthesis of these mathematical forms.

As Greece carried on more trade with the East and became aware of other styles, her
temples became larger and more substantial. Yet she remained faithful to her native Doric
style. Temples were placed on a height to command a view of the sea and surrounding
area, for worship took place in the open. Architects worked carefully on the facade of the
temple. To the Doric column they gave the particular attention, continually revising the base,
shaft, and capital. Stonemasons and artisans carved figures and designs in the spaces over
the architrave and in the triangular area over the doorway. Afterward these figures and
designs were painted in vivid colours.

Answer the questions:

1. What kind of Greek architecture is regarded as most typical?

2. What did the early Greek palaces look like?

3. What material was used in their construction?

4. What architectural style did the classical Greek temple belong to?

Notes:

thatched — moxpsITas coioMoi UM TPOCTHUKOM;

worship — 6orociyxeHue, OTIpaBlIeHHE OOPSIO0B;
stonemason — KaMEHIIMK; artisan — pEeMECIECHHUK

TeKCcTbI 1JIs1 HTOTOBOI'0 KOHTPOJIA:

Text 1
AT THE MUSEUM
customs — oObIuau
peoples — HapoabI
manuscripts — pykonucu
personal belongings — TM4YHBIC BEIU, TPUHAIJICKAIINAEC
huge — orpomMHbIii

Museums play a great role in the cultural life of any nation. In museums you can learn
many interesting facts about history, customs and traditions of different peoples. There you
can find documents, books, photographs, manuscripts, works of art, personal belongings of
famous people and other things.

There are many museums in our country. The most famous of them are the Museum
of Fine Arts, the Tretyakov Arts Gallery in Moscow, the State Hermitage in St.Petersburg
and others.



More than a hundred years ago a young Moscow businessman Pavel Tretyakov
decided to organize a museum of national art which must be open to everybody. He bought
the pictures by Perov, Repin, Shishkin and other Russian painters. Later Tretyakov
presented his collection to the city of Moscow. Now there are more than 55 thousand works
of arts, paintings, sculptures and other examples of decorative art in the Tretyakov Gallery.

There are also many museums in England. One of the largest English museums is the
British Museum. It is situated in London. It is famous for its library which is the greatest in
the world. The British Museum is a huge beautiful building with a high round reading-hall
in it. Here you can find everything you want: English Chronicles, Autographs of great
writers, Greek and Latin manuscripts, books, magazines and newspapers from all parts of
the world. There are also other memorials in the British Museum: the Hall of Mummies, the
Ethnography Department, the Arts of Far East and so on. There are always many visitors
from all countries of the world in the British Museum. He, who comes to Great Britain, must
see this famous museum.

Exercises:

I. Answer the questions:

1. What other British museums do you know?

2. What can you see in a museum of arts?

3. Have you been to any museum of arts in Russia?
II. Speak about local museums in your town.

Text 2

THE HERMITAGE
covering a span of about — 0XBaThIBAIOITUH TIEPHO OKOJIO
comprising — 00beMITIOITU I
remarkable — npumeyaTenbHBIN
containing — coJiepKaIiui
eminent — BBLIAIOLIAICS
must be ranked — 10JKEH CTOSATH B psiy
in respect — B OTHOILLICHUH
1n addition to — B IOIIOJIHEHHUE K
Scythian art — uckycctBo ckudosn

The State Hermitage in St.Petersburg is one of the most outstanding art museums in
the world. It is the largest fine arts museum in Russia.

World famous is the collection of West-European paintings covering a span of about
700 years, from the 13" to the 20" century, and comprising works by Leonardo da Vinci,
Raphael, Titian, El Greco, Velasquez, Murillo; outstanding paintings by Rubens, Van-
Dyke, Rembrandt; a remarkable group of French 18"-century canvases, and Impressionists
and Post-Impressionists paintings. The collection illustrates the art of Italy, Spain, Holland,
Belgium, Germany, Austria, France, Britain, Sweden, Denmark, Finland and some other
countries. The West-European Department also includes a fine collection of



European sculpture, containing works by Michelangelo, Canova, Falkonet, Houdon, Rodin
and many other eminent masters.

The Hermitage, together with the Pushkin Fine Arts Museum in Moscow, must be
ranked among the richest in the world in respect of Impressionist Art.

In addition to the works of Western masters, the Hermitage has sections devoted to
the arts of India, China, Ancient Egypt, Mesopotamia, Pre-Columbian America, Greece and
Rome, as well as a department of pre-historic art, not to mention a section devoted to
Scythian art. People come to admire the collection of tapestry, precious textiles, weapons,
ivories, pottery, porcelain and furniture as well.

Exercises:

I. Find in the text sentences with the following words and translate them into
Russian:

fine arts museum; canvases; a fine collection; the richest in the world; pre-historic;
to admire the collections of

II. Answer the questions:

1. Where is the State Hermitage situated?

2. Which collection is the biggest in the Hermitage?

3. What does this collection illustrate?

4. What other museum in Russia is as rich in respect of Impressionist Art as the
Hermitage?

5. Can you name the sections of the State Hermitage? What are they devoted to?

Text 3
LEVITAN

Isaac Ilyich Levitan (1860 — 1900), the great Russian artist, became the first painter
of Russian scenery, who revealed all its beauty. He is a real poet of the Russian countryside.
He continued and developed the traditions of painters of the Russian realistic school —
Savrasov, Polenov, Serov. Levitan found significant meaning and poetry in what would
seem the most everyday subject.

He is a very individual sort of painter. You can't but appreciate his paintings, because
there is something in his landscapes that reflects our own moods. He deeply felt what he
wished to express and his brush transferred these feelings to the canvas. It is interesting to
note that a master of landscape, he never introduced figures into it. Though,if you look at
the "Autumn Day in Sokolniki" — everything seems to bring out the loneliness of the figure
in the centre: the trees losing their leaves, the remote, indifferent sky, the path going off into
the distance. But the fact is that it was not Levitan who paintedthe figure. It was Chekhov's
brother Nicolai who did it.

Levitan's travels over the Volga region influenced his art, the impression made on him
by the great Russian river was unforgetable. For his life and painting he chose Plyoss
— a small beautiful town on the Volga. His paintings "Evening", "Golden Plyoss", "After
Rain" reflect his life for nature.

Everybody can visit Plyoss and see the places where the great pictures were painted.
Many people admire Levitan's pictures "Deep Waters", "Evening Bells", "Springtime",



"The Last Snow", and, of course, his famous "Golden Autumn". All his paintings are very
emotional, lyrical and realistic.

In the closing years of his life Levitan made several journeys abroad to France, Italy
and Germany where he painted a number of landscapes, although his best works of the
period were devoted to Russia. He was only 40 when he died in1900.

Levitan's influence on the painters of lyrical landscapes was great. His feeling for
nature, his great love for his native land, his ability to reveal and depict the poetry of the
Russian land have won his paintings the love and gratitude of people.

"Autumn Day in Sokolniki" — "Ocennuit nenb. CokonbHUKH."
"Evening" — "Beuep"

"Golden Plyoss" — "3omoToii [Tec"

"After Rain" — "Ilocne moxas"

"Deep Waters" — "I'my6okue Bojib1"

"Evening Bells" — "BeuepHuii 380H"

"Springtime" — "Becna"

"The Last Snow" — "Ilociaenuuii cuer"

"Golden Autumn" — "3on0Tast oceHn"

Exercises:

I. Answer the questions:

1. What kind of painter was Levitan?

2. Did he paint figures in his canvases?

3. Why do so many people like his pictures?

II. Find in the text and translate into Russian sentences with the word combinations:

the Russian scenery; significant meaning; reflects our own moods; the impression
... was unforgetable; love for nature; emotional, lyrical and realistic; the closing years;
ability to reveal and depict.

ITI. Read aloud the passage about Levitan's canvas "Autumn Day in Sokolniki". Is
there anything new and interesting for you? Have you seen the painting?

Text 4
GEORGE ROMNEY
violin — ckpunka
to inspire — BIOXHOBJISATh

George Romney (1734 — 1802) painted portraits and historical pictures. He was born
in Lancashire on December 26, 1734. His father was a builder. And George Romney could
work with wood, he even constructed a violin and played it. He also liked to paint very
much.

At the age of 27 Romney went to London and began to paint portraits there. Then he
visited Paris and Italy where he studied art. In 1776 Romney came back to London and
became a very popular portrait painter. The admiration of Londoners was divided between
him and Reynolds.



In 1783 Romney was introduced to Emma Hart, who was later called Lady Hamilton.
She became the model for him. He depicted her beautiful face on innumerable vases, he
painted her on his canvases in different images. He said that she had inspired himto the most
beautiful things in art. They had very close and complicated relations, as he was middle-
aged, while she was young. But that was the most successful period in his life and work.

Exercises:

I. Answer the questions:

1. What was Romney's father?

2. What countries did Romney visit?
3. Who was Emma Hart?

Text S

JOHN CONSTABLE
windmill — BeTpsiHas MmeapHUIIA
to perfect himself — coBepieHcTBOBaTHCS
a profound sensation — abCOJIFOTHAsI CEHCAITUS
snail — ynuTka
shell — pakoBuHa
haystack — ctor cena

One of the greatest English landscape painters was John Constable (1776 — 1837). He
was born in Suffolk on June 11, 1776. His father was a farmer and he sent his son to work
in one of his windmills. While working, John observed changes in the weather, and thanks
to that he got excellent knowledge of atmospheric changes and effects. He liked to make
drawings of the scenery around him.

Constable was sent to London to learn art. He tried to perfect himself as a painter. In
1799 he became a student of the Royal Academy. He worked very hard and in a few years'
time he exhibited his finest pictures. His power at the time, though unrecognized, was at its
highest. His first masterpieces were "The Stratford Mill", "The Hay Wain", "Salisbury
Cathedral”, "The Waterloo Bridge", etc.

Some of Constable's pictures were taken to Paris and created a profound sensation
there. He received two gold medals; his pictures were honorably hung in the Louvre. His
merits were recognized in France, but not in England. His studio was full of unsold pictures.
After his death his pictures greatly increased in value.

The life of Constable was as closely connected with his mill as the life of a snail with
its shell. He never looked for effects in nature, he painted nature as he saw it. Almost all his
pictures are painted in one and the same place. Thanks to that he could learn about the
atmospheric changes, the influence of light and the weather. He was one of the first to
understand that a small place could yield a lot of landscapes depending on the lighting and
the time of day. Many years later Claude Monet (a French painter) followed up that idea in
the series of landscapes with a haystack.

"The Stratford Mill" — "Crpaadopackas menpHUIIA"

"The Hay Wain" — "Tenera st cena"



"Salisbury Cathedral" — "Co6op B Concoepu"
"The Waterloo Bridge" — "MocTt Batepnoo"

Exercises:
I. Choose the correct answer:
1. Where did Constable's father send him to work?
a) to a hospital b) to one of his windmills c¢) to a shop
2. When did he become a student of the Royal Academy?

a)in 1799 b) in 1800 c)in 1790
3. Where were Constable's merits as a painter recognized?
a) in England b) in Germany ¢) in France

II. Speak on the peculiarity of Constable's painting.
buorpaguu nu3aiiHepos:
Calvin Klein

It's hard to imagine a young Francisco Costa growing up in the
small Brazilian town where he was born (even to a family already
rooted in fashion) and having even an inkling of the career he has now
- a career which, in some ways, is only just starting. In the early '90s,
the diminutive and cherubic immigrant arrived in New York as bright-
eyed in the big city as any who had come before. He set about learning
English and enrolled at the Fashion Institute of Technology, where he Rt
won the Idea Como/Young Designers of America award. After __j
graduation, he was recruited to design dresses and knits for BillBlass.

But fate soon swept Costa towards his first big break when Oscar de
la Renta asked him to oversee the signature and Pink Label
collections of his own high-society house, plus Pierre Balmain haute
couture and ready-to-wear.

In 1998, at Tom Ford's bidding, Costa decamped for the red-hot Gucci studio where
he served as senior designer of eveningwear, a position in which he was charged with
creating the custom designs for both high-rolling clients and high-profile celebrities. This
1s where Costa cut his teeth, acquiring the skills required to direct a major label, as he would
soon do, returning to New York in 2002 to work for Calvin Klein. Here he assumedthe role
of creative director of the women's collections, where he remains today Costa's first marquee
Calvin Klein collection was shown in the autumn of 2003, following the departure of the
namesake designer (and, as the man who invented designer denim and who, in 1968,
founded one of New York's mega-brands, Klein was hardly the easiest act tofollow). Costa's
debut drew rave reviews across the board for its seamless integration ofthe label's signature
minimalism with a deft vision of how fashion looks now.

When Calvin Klein stepped down in 2003, Italo Zucchelli assumed the role of design
director of the brand's menswear collections, following four seasons working directly with
Klein.




The spring/summer 2004 collection, shown in 2003, was Zucchelli's first. Zucchelli
is a graduate of the Polimoda School of Fashion Design in Florence (1988), although he also
previously attended courses for two years at the Architecture University, also in Florence.
Prior to being recruited by Calvin Klein, he spent two years as menswear designer for Jil
Sander; then a spell as designer at Romeo Gigli. Born 6 April 1965, he grew up near the
Italian coastal town of La Spezia. Zuehelli recalls that his first glimpse into the world of
Calvin Klein was provided in 1982, with a men's underwear advertisement that starred
Olympic pole-vault athlete Tom Hintnaus. Zucchelli's designs encapsulate the spirit of
Calvin Klein's sexy, American philosophy; an aesthetic inspiredby the human form and
the idea of designing clothes that relate directly to the body in a sophisticated and effortless
manner. The simplicity and purity of the brand's design rootsis a discipline in itself, one
which Zucchelli deploys with a certain European panache, and inherent sense of
sophisticated cool that has not only met with critical acclaim, but is an honest continuation
of the Calvin Klein brand philosophy. Zucchelli lives and works in New York City.

Dolce & Gabbana

Dolce & Gabbana are fashion's answer to Viagra: the full
throbbing force of Italian style. The winning- combination of Dolce's
tailoring perfectionism and Gabbana's stylistic theatrics has made the
label a powerhouse in today's celebrity-obsessed age and just as
influential as the ambassadors of sport, music and film that they dress.
Domenico Dolce was born in 1958 to a Sicilian family, his father a
tailor from Palermo who taught him to make a jacket by the age of
seven. Stefano Gabbana was born in 1962, the son of a Milanese print
worker. But it was Sicily, Dolce's birthplace and Gabbana's
favourite childhood holiday destination,

that sealed a bond between them when they first met, and which has provided a reference
for their aesthetic signatures ever since: the traditional Sicilian girl (opaque black stockings,
black lace, peasant skirts, shawl fringing), the Latin sex temptress (corsetry, high heels,
underwear as outerwear), and the Sicilian gangster (pinstripe suits, slick tailoring, fedoras).
And it is the friction between these polar opposites - masculine/feminine, soft/hard and
innocence/corruption -that makes Dolce & Gabbana soexciting.

Established in 1985, the label continues to pay homage to such Italian film legends as
Fellini, Visconti, Rossellini, Anna Magnani and Sophia Loren; in glossy art books, Dolce &
Gabbana documents its own contribution to today's legends of film ("Hollywood'), music
('‘Music') and football ('Calcio’). With an empire that includes the younger D&G line,
childrenswear, swimwear, underwear, eyewear, fragrance (eight in total), watches,
accessories and a global distribution through their own boutiques, Dolce &Gabbana are,
quite simply, fashion's Italian stallions.



Giorgio Armani

Now in his fifth decade working in fashion, Giorgio Armani
is more than just a designer - he's an institution, an icon and a
multinational, billion-dollar brand.
Armani the man was born in 1934 in Piacenza, northern Italy. He spent
his formative years not in fashion but studying medicine at university
and completing his national service. After working as a buyer for
Milanese department store La Rinascente, he scored hisfirst break
in 1964, when he was hired by Nino Cerruti to design a menswear line,
Hitman. Several years as a successful freelance designer followed, but
it was in 1975 that the Giorgio Armani label
was set up, with the help of his then business partner Sergio Galeotti.

Armani's signature 'unstructured' jackets for both men and women (a womenswear
line was established in 1976), knocked the stuffing out of traditional tailoring and from the
late '70s, his clothes became a uniform for the upwardly mobile. Men loved his relaxed suits
and muted colour palette of neutral beiges and greys. His designs for women,meanwhile,
were admired for an androgynous and modern elegance. Richard Gere's suitsin American
Gigolo' (1980) were a landmark for the designer, as was the cover of Time magazine in
1983.

The brand now encompasses six major fashion lines and has diversified into bedlinen,
chocolates and even hotels. Armani has won countless awards, including an Honorary
Doctorate from the RCA in 1991; from 2000 his designs have been exhibited ina major
retrospective show that has travelled worldwide. Armani has also picked up a dedicated
Hollywood following, and January 2005 saw the launch in Paris of 'Giorgio Armani Prive',
an haute couture-like collection.

Frida Giannini

In March 2005 Frida Giannini was charged with pushing
Gucci, one of the most recognisable status labels of the late 20th
century, into a new era. She is responsible for its high-profile
accessories and womenswear collections, which has become
synonymous with figure-hugging pencil skirts, glamorous sportswear
and vixenish eveningwear, a look established by Gucci's former
designer, Tom Ford, during the '90s.

Established in 1931 by Guccio Gucci as a saddlery shop in
Florence, the company had been a traditional family-run Italian
business until Guccio's grandson Maurizio sold his final share of the
brand in 1993. It was Guccio who first intertwined his initials to create
the iconic logo. Yet until Tom Ford came along in the mid-

'90s, the brand's image was lacklustre; from autumn/winter 1995

Ford designed full womenswear collections for Gucci, supported by slickadvertising

campaigns often shot by Mario Testino and a diehard following among celebrities.




In 2004, Ford exited Gucci and its parent company, the Gucci Group (which also controls
brands such as Stella McCartney, Yves Saint Laurent Rive Gauche, Balenciaga and
Alexander McQueen), and new management filled Ford's position not with a single designer
but with a team of three, all of whom were promoted internally: John Ray, for menswear,
Alessandra Facchinetti for womenswear and Frida Giannini for accessories.

In March 2005 Facchinetti also departed Gucci, and Giannini, who lives in a 15th
century apartment in Florence and owns 7000 vinyl records, is now also responsible for
women's clothing collections. Born in Rome in 1972, Giannini studied at the city's Fashion
Academy; in 1997 she landed a job as ready-to-wear designer at Fendi, before first joining
Gucci in 2002. Her 'Flora' collection of flowery-printed accessories was the commercial
hit of 2004, and, at the time of writing, her first ready-to-wear collection was scheduled for
autumn/winter 2005.

Hugo Boss

Next to Armani, global giant Hugo Boss is arguably the most
recognisable suiting label in the world. In the forty-five years since the
house began making suits, the label has been a dominant force in the
market, with six hundred stores worldwide and a presence in 108
countries. With collections for every demographic, from urban sport
to demi-bespoke, Hugo Boss continues to expand its global reach.

Founded in 1923 by the eponymous Austrian tailor, Hugo Boss
began life as a manufacturer of workwear, shifting gear in the '60s to
produce men's suiting and again in 1970 with the launch of fashion
brand Boss. Listed on the German stock exchange in 1985, the
majority shareholding of Hugo Boss GmbH was acquired by Italian
fashion group Maraotto SpA in 1991.

Under Marzotto, Boss diversified with the younger, directional Hugo label (which is
designed by Volker Kaechele) and more sophisticated Baldessarini brand. Boss
- which is led by designer Lothar Reiff, photographed above - is now split into Boss
Selection (demi-bespoke suiting), Boss Black (mainline), Boss Orange (urban sportswear)
and Boss Green (active sportswear) with Hugo womenswear launched in 1998 and Boss
Black womenswear in 2000.

In 2004 Marzotto reported that Boss menswear turned over € 1,000 million and
Boss womenswear a further € 69 million. Hugo Boss was early in adopting the policy of
linking the brand to glamorous men's sports, such as their pioneering sponsorship deals with
Porsche (1971), the Davis Cup (1988), Seve Ballesteros (1988), AC Milan (1995) and
Chelsea FC (2004). Like Prada Group CEO Patrizio Bertelli, the house has becomeaffiliated
to sailing and sponsored Hugo Boss Farr 65 in the Fastnet Race in 2003.

In 1996 Hugo Boss established the biannual Hugo Boss Art Prize in conjunction with
the Solomon R. Guggenheim Museum in New York.




Lacoste

Recognised for his fresh, flawless cuts and elegant tailoring,
Christophe Lemaire of Lacoste is concerned more with the quality
of his lines than with slavishly following trends. With a style he
describes as "graphic, pure, relaxed and precise", he capturesthe
balance between fashion and function, creating classic, wearable
clothing season after season.
Born in Besangon, France, in April 1965, Lemaire initially assisted at
the Yves Saint Laurent design studio before going on to work for
Thierry Mugler and Jean Patou. Through the Jean Patou house he met
Christian Lacroix who was so impressed with the young designer that
he appointed him head of his own woman's ready-to-
wear line in 1987.

Lemaire went solo with his eponymous womenswear label in 1990. His functional
designs, with their understated elegance, ensured the label's success and a menswear label
followed in 1994.

In May 2001 Lemaire became creative director of heritage sportswear brand Lacoste,
where he has re-established the company's position on the fashion map. Infusing his own
contemporary, sharp style into classics such as the tennis skirt, polo shirt or preppy college
jumper, he has attracted new customers while retaining enough of the brand's 70-year-old
tradition so as not to lose the old. In June 2001, under his direction, Lacoste staged its first
catwalk show. A true fashion DJ, for his own collections Lemaire mixes Western classics
with one-of-a-kind ethnic pieces. The result is resolutely modern yet always wearable. "I
don't create in a rush," he explains. "I always take time so I can distance myself from things
that are too fashionable. As a designer I aim for an accessible balance between beauty and

m

function to create a vision of contemporary 'easy wearing'".

Mary Quant

Mary Quant (born February 11, 1934) is an English fashion designer one of the many
designers who took credit for inventing the miniskirt and hot pants.

Born in Kent, Quant studied illustration at Goldsmith's College before taking a job
with a couture milliner. In October 1955, she teamed up with her husband Alexander
Plunkett Greene, and an accountant Archie McNair, to open a clothes shop on the Kings
Road in London called Bazaar.

Following the positive reaction to a pair of "mad house pyjamas" designed for the
opening, and dissatisfied with the variety of clothes available to her, Quant decided to make
her own range of clothing. Initially working solo, she was soon employing a handfulof
machinists, producing unusual clothes she considered to be fun. Her
skirts had been getting shorter since about 1958 - a development she considered to be
practical and liberating, allowing women the ability to run for a bus. The miniskirt, for which
she 1s arguably most famous, became one of the defining fashions of the 1960s.

The miniskirt was developed separately by Andre Courreges, and there is
disagreement as to who came up with the idea first.



In addition to the miniskirt, Quant is often credited with inventing the coloured and
patterned tights that tended to accompany the garment, although these are also attributed to
Cristobal Balenciaga.

Irrespective of whether she invented these items,
Quant was one of their major popularisers, largely thanks
to the fact that Bazaar was a popular haunt for the
fashionable Chelsea Set of "Swinging London". By 1961,
Quant had opened a second Bazaar inKnightsbridge and
by 1963 she was exporting to the USA. To keep up with
demand, Quant went into mass- production, setting up the
Ginger Group.

Quant's popularity was at its peak in the mid-
1960s, during which time she produced the dangerously
short micro-mini skirt, "paint-box" make-up, and plastic
raincoats. She was described as being the leading fashion
force outside Paris.

In 1966 Quant was appointed an OBE for services
to the fashion industry.

In the late 1960s, Quant launched hot pants, which was her last big fashion
development. Through the 1970s and 1980s she concentrated on household goods and make-

up.

In 2000, she resigned as director of Mary Quant Ltd., her cosmetics company, after
a Japanese buy-out. There are over 200 Mary Quant Colour shops in Japan, where Quant
fashions continue to enjoy some popularity.

Roberto Cavalli

Roberto Cavalli (born 1940, Florence) designs some of the
most glamorous clothes in fashion: baroque combinations of exotic
feathers, overblown florals, animal prints and incredibly lightweight
leathers comprise the signature Cavalli look for day or night, which is
always shown on his Milan runway atop the highest heels and withthe
biggest, blow-dried hair in the city. In winter collections, fur - the
more extravagant the better - is dominant.

And to think it all started on a ping-pong table. This is where, as a student at Florence's
Academy of Art, Cavalli first began to experiment with printing on leather, laterpatenting a
similar technique. The son of a tailor and the grandson of a revered painter (of the
Macchiaioli movement), Cavalli is an expert embellisher and decorator of textiles.

After founding his own fashion company in the early '60s, Cavalli was one of the first
to put leather on a catwalk, patchworking it together for his debut show in 1972, which was
staged at the Palazzo Pitti in Florence. Cavalli was an outsider to high fashion during the
'80s, but staged a remarkable comeback in the '90s. In this renaissance period, Cavalli has
become the label of choice among the R&B aristocracy, not to mention any starlet with both
the bravado and the body to carry off one of his attention-seeking frocks.




Assisted by his second wife Eva Duringer, a former Miss Universe, Cavalli brought
his distinctive look - a unique combination of thrusting sex appeal, artisanal prints and
frankly eccentric themes and catwalk shows - to the Milan collections, where press and
clients alike received him with open arms. The collections bearing his name now include
Just Cavalli, a menswear line, a childrenswear line and perfume licences, among others. In
2003 his company scored a turnover of € 289 million and its collections are distributed in
over 30 countries. Cavalli also owns one of Italy's best racehorse stud farms.
OoOpa3oBaTe/ibHbIE TEXHOJIOTHHA

PexomenmyeMbie 0Opa3oBaTeIbHBIC TEXHOJOTHH: ayAUTOPHBIC (TMPAKTUYECKUE)
3aHSTHS, CAMOCTOSTENIbHAsI paboTa 00yJarouxcs, BHEAyIUTOPHAsE padoTa CTYyACHTOB TI0
MOATOTOBKE K HAMHMCAHWIO JIMHTBOKYJBTYPOJOTHYECKHX pedepaToB, ydacTHE B
koH(pepeHuusax u «Kpyripix cromaxy.

B y4ueOGHOM mporiecce MHMPOKO MCIOIB3YIOTCS aKTUBHBIE M UHTEPAKTUBHBIE (DOPMBI
oOy4eHus (KOMITbIOTEPHBIC CUMYJISAIIUU, ICTTOBBIE U POJIEBBIE UTPHI, IPOCKTHBIC METOIUKH,
MO3TOBOM IITYpM, pa30opa KOHKPETHBIX CUTyalud, WHBIX (OpM), a B COUYETAHUU C
BHEAYJUTOPHON  paboTO  3TO  CMOCOOCTBYeT  (POPMUPOBAHUIO W PA3BUTHUIO
po¢heCCHOHAIBHBIX HABBIKOB 00YYaIOIIUXCS.

[Ipu 0Oy4eHHH WHOCTPAHHOMY SI3BIKY HCIOJB3YETCS UHMESPUPOBAHHbIUL NOOX0O0,
KOTOPBIN MPEIyCMaTPUBAET PA3IMIHOE COYETAHUE MOIX00B BHYTPU OJHON MPOTPAMMBI.
910 MI03BOJISIET COBMeEIIATh KOMMYHUKAMUBHDIIL, memamudeckutl "
npogopueHmuposanusiii. nooxoowvl (llpogeccuonanvrno-nedazoeuveckoe odbwenue), 4To
Ja€T BO3MOXHOCTh B KOPOTKHE CPOKH IIOJYYHUTh 0a30BbIle 3HAHUS, OJHOBPEMEHHO
oTpabaThiBasi MX Ha MpodeccHoHanbHON Jekcuke. Tak, KOMMYHUKAmueHwiti noo0Xoo
HaIlpaBJIeH Ha pa3BUTHUE B IEPBYIO OUYEPEIb PA3TOBOPHBIX HABBIKOB U HABBIKOB BOCIIPUSTHS
peun Ha ciyx. PaGoTa Ha 3aHSATHM OpPraHU3yeTCs B MAapHOM M TPYNIIOBOM pPEXUMAaX.
CaymaTensM TpeIaraloTcs UTPOBBIC CHTYAIlMH, aKTyaJbHBIC TEMbI ISl OOCYXICHUS,
ayTeHTUYHBIE MaTepUaNbl JJII YTEHUS W MPOCIHyIMUBaHUA. Temamuueckuii nooxood X
00yYEHHIO 3aKJTFOYAETCS B TOM, YTO CIYIIATENIb COBEPIICHCTBYET CBOM SI3BIKOBBIC HABBIKU
Ha 0a3e TEKCTOB M JICKCHMKH Ha OINpeIeNeHHYI Temy. [Ipogopuenmuposanuulii nooxoo
(IIpogheccuonanvro-nedacocuueckoe obueHue) peaInoIaract HCIIOJIb30BaHUE

CHEIUATN3UPOBAHHOUTIPO(ECCHOHATILHO OpPUEHTHUPOBAHHOM
porpaMMbl  OOYYEHHS AHTJIMACKOMY SI3BIKY JUISI CHEIMAIKMCTOB, Pa0OTAIOIINX 110
HaIpaBJICHUIO - (PU3NUYECKas KyJIbTypa.

MeToanyeckue yKa3zaHus 110 NNOATOTOBKE K MPAKTHYECKHUM 3aHATHAM

JI1s TOATOTOBKM K NPAKTUYECKUM 3aHATHAM I10 ONPEIEICHHON TEME CTYAEHTaM
MpeyIaraeTcs BHITOJHUTD PAJ 3aJaHHi, COOTI0Aas PEITI0KEHHYIO TOCIEA0BATEILHOCTS!
1. [lepeBenuTe TEKCT CO CIOBAPEM, BBITUCHIBAs HE3HAKOMBIE CIIOBA.

2. Haiigute B TeKCcTe SKBUBAJIEHTBI PYCCKUX CJIOB U BBIPAKEHUH (YIIPAKHEHUS TOCTIE
TEKCTA).

3. BbINOIHUTE JIEKCUYECKUE YIIPAXKHEHUS, JaHHBIE TIOCIIE TEKCTA.

4. IloaroroBbTE OTBETHI HA BOIIPOCHI MO COAEPHKAHUIO TEKCTA.

5. IIoaAroToBpTE MOHOJIOTMYECKOE BHICKA3bIBAHUE HA OJIHY U3 TEM, ITPEVIOKECHHBIX B
YIIPAXHEHHH I10CIIE TEKCTA.

6. JaiiTe muCbMEHHBIN NepeBo ab3a1a, yKa3aHHOTO MPEIo/1aBaTeIeM.
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